ITPOMEXYTOYHAA ATTECTALIAA
10 QHTJIUHACKOMY SI3BIKY
10 xnacc

CIIELUU®UKALIUSA
1. Haznauenue padoThbl
LlenssmMu npoBeeHUS TPOMEKYTOUHON aTTECTAllUU SBIISIFOTCSA:

- OOBEKTMBHOE YCTAaHOBJECHHME (PAKTHUECKOTO YPOBHS OCBOEHHUS 00pa30BaTEbHOM
IIPOTrpaMMbl U JOCTHXKEHMSI Pe3yIbTaTOB OCBOEHUS 00pa30BaTeIbHOM POrpaMMBbl;

- coOOTHeceHue 3Toro ypoBHs ¢ TpedoBanusmMu OKI'OC;

- OLIEHKA JOCTHKEHHI KOHKPETHOTO 00YyYaroIerocs, MO3BOJIAIONIas BBISBUTH MPOOEIbI B
OCBOCHMHM UM 00pa30BaTENIbHON MpOrpaMMbl M YYUTHIBATh WHAMBHIyaJbHBIE MOTPEOHOCTH
00y4aroLIerocst B OCyILIECTBIEHNH 00pa30BaTEIbHOMN e TEIbHOCTH,

- OLICHKA JMHAMUKU MHIUBUAYaAJIbHBIX 00pa30BaTENIbHBIX JOCTUXEHUH, IPOJBI)KEHUS B
JOCTH>KEHUM IUIAHUPYEMBIX PE3Yy/IbTaTOB OCBOEHUS 00pa30BaTeIbHOM NPOrpaMMBbl.

IIpomexxyTouHast arTecTalusi OXBaThIBaeT cojepxkaHue, BkIouéHHoe B YMK 1o
aHITIMICKOMY A3bIKY «AHrmKckuii a3sik 10-11» Kysosnes B.IL., Ileperynosa O.111.

2. IokyMeHTBI, onpeAessiiolue coAepKaHue.

ConmepkaHue  arTeCTAlOHHOM  paboTel  coorBercTByer — DenepaqbHOMY  KOMITOHEHTY
rOCYJapCTBEHHOTO 00pa3oBaTeIbHOTO CTaHAapTa cpeaHero oodmero oOpaszoBanus 2004r.,
yuebHoMy miiany MBOY Illaxynckoii COILL Nel4.

3. KonuduxaTopbl npoBepsieMbIX 3JIEMEHTOB COIePKAHUS ATTECTAIIMOHHOW PadoThI U
Tpe0OBaHMIi K YPOBHIO IOATOTOBKH.
HToroBsiii KOHTPOIIH 32 Kypc 10 Kitacca MpoOBOAUTCS B BUJE HTOTOBOM KOHTPOJILHOU PabOTHI B

dbopmate EI'D.

Konudukarop mpoBepsieMbIX 3JIEMEHTOB CojepKaHus(pacipee/icHiHe 3aaHnuii 110 OCHOBHBIM
paszenam coepiKaHusl).

Tabmuna 1

Kox Pa3nens! conepxanus (Tembl)

1. AynupoBaHue

1.1 [ToHnMaHMe OCHOBHOTO CO/IEP)KaHUS HECIIOKHBIX ayTEHTHYHBIX MTParMaTuIecKux
TEKCTOB

1.2 [ToHnMaH1e OCHOBHOI'O CO/IEP)KaHUS HECIIOKHBIX ayTeHTUYHBIX TEKCTOB,
OTHOCSIITMXCS K pa3HBIM KOMMYHUKAaTHBHBIM THIIAM PEUr

1.3 OmnpezneneHre TeMbl 3BYYalllero TEKCTA; BbIJIEIEHNUE TJIaBHBIX (PaKTOB, OITyCKas
BTOPOCTETICHHBIE

2. YrteHnue

2.1 [ToHnMaHMe OCHOBHOTO CO/ICPIKaHUS ayTEHTHYHBIXTEKCTOB Pa3HBIX KaHPOB
(03HAaKOMMTEJIBHOE YTEHHUE)

2.2 Bri6opouHoe noHMMaHue HYKHOW/MHTepecyroeHnHpopMauy U3 TeKCTa
(TPOCMOTPOBOE/TIOMCKOBOCUTEHHE)

2.3 YcTaHOoBIIEHUE JIOTHYECKOM MOCIIEI0BAaTEIbHOCTH OCHOBHBIX (DAKTOB TEKCTa

3. IIncsmo

3.1 3anonHeHne aHKeT U GopMyISTpPOB

3.2 HalMCcaHue KOPOTKUX MO3/IpaBIIeHHH (C THEMPOXKACHUS, C APYTUM MIPA3THUKOM)




CCOOTBCTCTBYIOIIMMH ITOXKCITaHUAMNU

3.3 Hamnucanue nM9HOro MuchMa B OTBET HA MHUCHMO-CTUMYIT

4. SI3pIKOBOI MaTepHaJl

4.1 I'pammamuueckas cmopona peyu

4.1.1 | pa3nuuHbIC KOMMYHHUKATUBHBIC THITBI
IPEUIOKEHUH: YTBEpAUTEIbHBIE, BOIPOCUTENbHBIC (OOIIHIA,
CHelMallbHbIN,aTbTepHATUBHBIN, pa3eNuTeNbHbII Boripockl B Present, Future,
PastSimple; PresentPerfect, PastPerfect; PresentContinuous, PastContinuous),
oTpulaTellbHbIe, OOyAUTeIbHbIE(B YTBEPAUTEILHOM U OTPUIIATENBHOM (popmax)

4.1.2 | pactpocTpaHEHHBIE U HEPACTIPOCTPAHEHHBIE MIPOCTHIE MPEATIOKECHHS, B TOM YHUCIIE C
HECKOJIbKUMH O00CTOSATEIbCTBAMH, CIECIYIOIIMMHU B ONPEICIICHHOM MOPSIIKE
(Wemovedto a newhouselastyear.)

4.1.3 | cinoXxHOCOYMHEHHBIE MPETIOKEHUS C COUMHUTENBFHBIMU cOl03aMu and, but, or

4.1.4 | CnoxXHOMOAYMHEHHBIEC IPEJIOKEHHUS ¢ COI03aMH U COIO3HBIME ciioBamMu What,
when, why, which, that, who, if, because, that’s why, than, so, for,since, during, so
that, unless

4.1.5 | YcnosuslenpemnoxenuspeansHoro (Conditional I: If I see Jim, I’1l invite him to our
school party.) unepeansaoroxapaxrepa (Conditional 11: If I)

4.1.6 | [pennoxenusickoncrpykuueii | wish (1 wish 1 had my own room.)

4.1.7 | llpennoxenus ¢ KOHCTpyKuuen so/such

4.1.8 | Koncrpykmuu as ... as; not so ... as; either ... or; neither ... nor

4.1.9 | Koncrpykimu ¢ riarosamu Ha—ing: to love/ hate doing something; Stop talking

4.1.10 | Koncrpykiuslt takes me ..., to do something; to look / feel / be happy

4.1.11 | CornacoBaHue BpEMEH B paMKax CJI0’KHOTO IPEUI0KEHUS B IIJIJaHE HACTOSIILIETO U
MPOILIOTO

4.1.15 | KocBeHHasi peub B yTBEPAUTENbHBIX U BOIPOCUTEIbHBIX IPEIIOKEHUSX B
HACTOSAIIEM U MPOLIEAIIEM BPEMEHH

4.1.16 | ®pazossie raaromsl (lookfor u T.11.)

4.1.17 | moanbHBIErIArONBIMMXKBUBaIeHTEI(MAY, can/be able to, must/have to/should:;
need, shall, could, might, would)

4.1.18 | rpammaTuyeckue CpeAcTBa A BeIpaskeHus Oyaymiero Bpemenu: Simple Future, to
be going to, Present Continuous

4.1.19 | mena cyniecTBUTENbHBIEC B €IMHCTBEHHOM YHCIIE U BO MHOKECTBEHHOM YHCIIE,
o0pa3oBaHHBIE TIO MPABUITY, U UCKITIOYCHUS

4.1.20 | onpenenéHHBIN/HEONIPEIeIEHHBIN/HYICBON apTHKIIb

4.1.21 | MmecTouMeHUS: TUYHBIE (B UMEHUTEIFHOM U OOBEKTHOM MaJiexkax, a TakKe B
abcooTHOU (popMme), MpUTSKATEIbHBIE, YKa3aTeIbHbIC, HEOMPEICIEHHbIE,
OTHOCHTEJIbHBIE, BOITPOCUTEIbHBIE.

4.1.22 | ImenHa npuiiaraTelibHbIC B ITOJIOKHUTEITLHOMCPABHUTEIIBHON M MPEBOCXOTHOM
CTemneHsX, 00pa30oBaHHbBIE MO MPABIITY, U UCKITIOYCHHS

4.1.23 | Hape4ns B OJOKHUTEIHHOM, CPABHUTEILHON U TIPEBOCXOHOMN CTENEHSIX, a TAKXKe
Hapeuus, BeIpakarolue konndyecTBo (many/much, few / a few, little / a little)

4.1.24 | nmpemiorn Bo (hpazax, BRIpKAIOIIUX HAIPABJICHUE, BPEMsI, MECTO JIEHCTBHSI

4.1.25 | KonuuecTBeHHBIE U MOPSIKOBBIE YHCITUTEIbHBIC

4.2 Jlexcuueckas cmopona peuu

4.2.1 | JlekcuuecKue eAMHUIIBI, OOCTYKHUBAIOIINE CUTYallnH BpaMKaxX TEMaTHKH HA9aIbHON
Y OCHOBHOM IIIKOJIBI

4.2.2 | PerummKu-KIIHIIE pEYSBOT0 ITHKETA, XapaKTEPHBIC JUTSIKYIbTYPhI aHTJIOS3BITHBIX
CTpaH

4.2.3 | Jlekcuyeckasi COYE€Ta€MOCTh

4.2.4 | abdukcamus: rmaronos—dis- (disagree), -mis- (misunderstand), -re- (rewrite);




izelise

(revise); cymectButeabHbIX—Sion/-tion (conclusion/celebration), -ance/-ence
(performance/influence), -ment (environment), -ity (possibility), -ness

(kindness), -ship (friendship), -ist (optimist), -ing (meeting); npuiarareabHBIX UN-
(unpleasant), im-/in- (impolite/inde- pendent), inter- (international); -y (buzy), -ly
(lovely), -ful (careful), -al (historical), -ic (scientific), -ian/-an (Russian), -ing
(loving); -ous (dangerous), -able/-ible (enjoyable/responsible), -less (harmless), -ive
(native);

napeunii—ly (usually);auciurensusix—teen (fifteen), -ty (seventy), -th (sixth)

4.2.5 | CIIOBOCIIOKEHHUE:CYIIECTBUTEIBHOE + CYIIIECTBUTEIHLHOE
(peacemaker);npunararenapHoe + npuuararenbaoe (well-known);npunararenbHoe +
cymiecrButenbHoe (blackboard);mecronmenue + cymiectBurenbroe (self-respect);

4.2.6 | KOHBepcHs:00pa30BaHUE CYIIECTBUTEIBHBIX OT HEOMPEICICHHON (hOPMBI TJ1aroja
(toplay — play); oO6pa3oBanue npuiaraTeabHbIX OT CYIIECTBUTEIbHBIX (cold —
coldwinter).

4.2.7 | naTepHanmoHanbHbIe ciosa (doctor).

4.2.8 | MHOro3HauHOCTb JIeKCHUECKHUX eArHNI. CUHOHUMBI. AHTOHUMBI

4.3 Opdghoepaghus

4.3.1 | IlpaBunpHOE HalMCaHUE U3YYCHHBIX CIIOB

5. IIpenmeTHoOe coep:kaHue peun

5.1 Kakoii pazHooOpa3HbIii MUpP BOKPYT

5.2 [TonuTHyeckue CUCTEMBI CTpaH

5.3 Mono0€ OKOJIeHnE

54 Jlerko i 6p1Th MOJIOIBIM? [IpOOIEMBI TOPOCTKOB

9.5 CtpaHbl U3y4aeMOro sI3bIKa U pOJIHAs CTpaHa

KoudukaTop tpeGoBanmuii K ypoBHIO TOATOTOBKH.
Tabnuma 2

Kon TpebGoBaHUs K yPOBHIO MOJTOTOBKH YpoBeHb

(Y4eHHMK HaYYHTCS/YICHHUK TOTYYUT BO3MOXKHOCTh HAYYUTHCS) CII0)KHOCTH
(6a30Bsrit/
MOBBIIIICHHBIN)
1. Ayauposanue
11 [ToHMMaTh OCHOBHOE COJIEPIKAHUE HECTOKHBIX ayTeHTUYHBIX b
MIParMaTUIeCKUX TEKCTOB
1.2 [ToHMMAaTh OCHOBHOE COJIEp)KAaHUE HECTOKHBIX ayTeHTUYHBIX b
TEKCTOB, OTHOCSIIIIUXCS K Pa3HBIM KOMMYHHUKATHBHBIM THIIAM
peun
1.3 OmnpenensTe TeMbl 3BYYalllero TEKCTA; BBICICHNUE TIIaBHBIX IT
(hakToB, OIyCcKasi BTOPOCTETICHHBIE
2. Urenune
2.1 [ToHnMaTh OCHOBHOE COJAEpKAHHE ayTeHTUYHBIXTEKCTOB b
Pa3HBIX )KaHPOB (03HAKOMUTEILHOE YTCHHE)
2.2 MMOHUMATh HYKHYIO/UHTEPECYIOITYIOUH(DOPMAIIHIO U3 TEKCTa I1
(IpOCMOTPOBOE/TIOMCKOBOEUTEHHE)
2.3 YcTaHaBIMBATh JIOTHYECKYIO TIOCIIEI0BATEIIEHOCTh OCHOBHBIX I1
(aKTOB TEKCTa

3. IMucsmo

3.1 3aIOJIHUTh AaHKETHI U (POPMYIISPbI b

3.2 HamucaTs KopoTKue mo3paBiieHus (¢ THEMPOXACHHS, ¢ ApyruM | b

MIPa3JHIUKOM) CCOOTBETCTBYIOIUMU TOKEITAHUSIMHU




3.3

HammcaTes muyHOro nmuchMa B OTBET Ha IMHUCbMO-CTUMYIJI

A3bIKOBOM MaTepHa

4.1

I pammamuueckas cmopoua peuu

41.1

Pacrio3naBath 1 ynotrpeoIsTh B peuu pa3indHbIe
KOMMYHUKATUBHBIE TUIIBI IPEJIOKEHUN

4.1.2

Pacrnio3naBate 1 ynoTpeoasTh pacipocTpaHEHHBIC U
HepacnpoCTpaHEHHBIE IIPOCTHIE IPEUIOKEHUS, B TOM YHUCIIE C
HECKOJIbKUMU O0CTOATEIbCTBAMM, CIIEYIOIIUMH B
OIIpeJICJICHHOM HOPSIJIKE.

4.1.3

Pacrio3naBath ¥ ynotrpeoisaTh CII0KHOCOUMHEHHBIC
MIPEJIJIOKEHUS] C COUMHUTEIBLHBIMU coro3aMu and, but, or

4.1.4

Pacrio3nasath u y1'[0Tpe6J'I${TB CJ'IO)KHOHOI[‘II/IHéHHHC
MPEUIOKEHUS ¢ CO03aMHM U COIO3HBIMH ciioBamuwhat, when,
why, which, that, who, if, because, that’swhy, than, so, for, since,
during, sothat, unless

415

Pacrio3HaBath U yroTpeOsiTh YCIOBHBIC MIPEIOKEHUS
peansHoro (Conditionall: IflseeJim,
I’llinvitehimtoourschoolparty.) u HepeansHOr0 Xapakrepa
(Conditional ll:1fI)

4.1.6

PacrnioznaBath u ynorpe0isith
npeanoxenusickoncrpykiuer lwish (Iwishlhadmyownroom.)

4.1.7

PaCHOSHaBaTB n yTIOTpe6J'I}ITB HpeI[J'IOX(eHI/ISI C KOHCprKHHeﬁ
so/such

4.1.8

Pacrno3HaBaThHynoTpeOIATEKOHCTPYKIIMH as ... as; Not SO ... as;
either ... or; neither ... nor

4.1.9

Pacnos3naBsats u y1'IOTpe6J'I$[TL KOHCTPYKIIMHU C I'JIarojJlaMu Ha -
ing: tolove/ hatedoingsomething; Stoptalking

4.1.10

PacnioznaBateuynotpetnsatbkoHcTpyKIuslt takes me ..., to do
something; to look / feel / be happy

41.11

Pacnio3znaBath 1 ynotpeoisaTh CorinacoBaHue BPEMEH B paMKax
CJIO’KHOT'O ITPEJUI0OKEHUS B IUIAHE HACTOSIIETO U TPOLIOTO

4.1.15

PacnioznaBath 1 ynotrpeosiTh KOCBEHHYIO peyb B
YTBEPAUTEIBHBIX U BOIIPOCUTEIBHBIX MPEUIOKECHUAX B
HACTOSIIEM U MPOILIEANIEM BPEMEHH

4.1.16

Pacrnio3HaBaTh 1 ynoTpedsTh (Ppa3oBble IIaroisl

4.1.17

Pacno3uaBars n y1'IOTp€6J'I$[TB MOJAJIBHBIC I'JIar0JIbl U UX
O3KBHBAJICHTHI

Sl

4.1.18

Pacrnio3HaBath 1 ynmoTpedasaTh rpaMMaTHYECKHE CPECTBA IS
BeIpa)KeHHs Oyayiero Bpemenu: SimpleFuture, tobegoingto,
PresentContinuous

4.1.19

Pacno3HaBats u YHOTpe6J'I$ITB HMCHA CYHICCTBUTCIIbHBIC B
CANHCTBECHHOM 4YHCJIC 1 BO MHOKCCTBCHHOM 4YHUCJIC,
O6p830BaHHBIe 110 IpaBUJly, 1 UCKJIFOUCHUSA

4.1.20

PacrioznaBath u ynorpeoisiTh
orpeIeIEHHBIN/HeonpeIeIEHHBIN/HYIEBON apTUKIIb

4121

Pacrio3naBate 1 ynotpebisaTh MECTOUMEHUS: JIMYHEIC (B
HMEHUTEIEHOM U 00BEKTHOM IIaJIe’KaX, a TaKKe B a0CONIOTHOM
dbopme), puUTHKATETbHBIC, YKa3aTelbHbIC, HEOTPEICIEHHEIE,
OTHOCHUTCIIBHBIC, BOHpOCI/ITeJ'H)HBIe.

4.1.22

Pacrio3naBath 1 ynotpebisaTh UMEHa MpuiaraTelibHbIE B
MOJIOKUTEITLHOMCPABHUTEILHON 1 MPEBOCXOTHON CTEMEHSIX,




o0pa3oBaHHbIE TIO MTPABUITY, U UCKITIOYCHHS

4.1.23 | Pacrio3HaBaTh ¥ ynoTpeOIaTh HapeuHs B MOJOKHUTEIBHOM, IT

CPaBHHUTENILHON M MPEBOCXOIHON CTEIEHSX, a TAK)KE HApEUHs,
BEIpaXKaromiue konuiaecTBo (many/much, few / a few, little / a

little)

4.1.24 | Pacrio3HaBaTh ¥ ynoTpeOIaTh IpeJiory Bo Gpasax, b
BBIpQ)XKAIOLINX HalpaBJIEHUE, BPEMsl, MECTO JeHCTBUS

4.1.25 | Pacrio3HaBaTh U yHOTpeOIATh KOJINYECTBEHHBIE U MTOPSAKOBEIC b
YHUCIUTEIbHbIE

Jlexcuueckas cmopoHapedu

42.1 Y3HaBaTh B MMCbMEHHOM U YCTHOM TE€KCTE U3YUYECHHBIE b

JICKCUYCCKUE CAWHUILIBI , B TOM YUCJIC CJIOBOCOYCTAHUA B
npeaciax TCMaTUuKN

4.2.2- | YnorpebasaTh B mporiecce OOIeHUsI aKTHBHYIO JICKCUKY B b

4.2.3 COOTBETCTBUM C KOMMYHUKAaTUBHOM 3a/1a4yeil

4.2.4 PacmoznaBate u ynotpedsnare aghukcamuio riiarojios, IT
CYIIECTBUTEIBHBIX, HAPEUHUH, YUCIUTEIBHBIX

4.2.5 PacrioznaBath 1 ynotpebsTh CIIOBOCIOKEHUE I1

4.2.6 Pacrnio3HaBath 1 ynmoTpeOsiTh KOHBEPCHUIO B PEUH I1

4.2.7 Pacrio3HaBath 1 HCIIOIK30BaTh MHTEPHAIMOHAIBHBIC CIIOBA b
(doctor).

4.2.8 Pacrio3HaBaTh 1 MCIIOIB30BaTh MHOTO3HAYHOCTD JIGKCHUECKHIX I1
eIMHUII.

4. Bpemst BbInoJTHeHHs padoThI.
Ha BbInosnHeHue arrectaliuoHHoM paboTsl Tpedyercst 40 MUHYT.

5. JlonoJIHUTeIbHbIe MATEPHUAJIbI U 000py10BaHHe
JlononHuTtenbHbIe MaTepUaibl 1 000PYJOBaHKUE BO BPEMsI HTOIOBOI KOHTPOJIBHOM paboThl -

komnakT-auck(CD) ¢ MaTepranamu JUisl BBIIIOJIHEHUS 3aJIaHUS 10 ayJUPOBaHUIO.

6. Cucrema OLlEHUBAHMNSA OTAEJbHBIX 3aJaHUI U paﬁoTbl B LIEJIOM.

HTorosas paboTa COCTOMT U3 MUCbMEHHON YacTH: pa3zeisl 1-4, BKiItovaronue B ceds 3aJaHus
Ha KOHTPOJIb JIEKCUKO-TPAMMATH4YECKNX HABBIKOB yYaIlIUXCs, 10 YTEHUIO, 110 ayIUPOBAHUIO, a
TaK)Ke IMUCbMY.

B paboty 1o aHrnmmMiickoMy S3bIKY BKJIFOUEHBI:

53aaHMii Ha IPOBEPKY ayIMTUBHBIX YMEeHH yuanuxcs (pazaen 1 «3aganus mo
ayaupoBaHuio»). Kaxiplil mpaBuibHbIN oTBeT: 2 6ayta ( Makc.10 Gansos)
73a7aHnii HA IPOBEPKY YMEHUN yyaluxcs B YT€HUU (paznen 2 «3a/aHus 0 YTCHUIO»).
Kaxapiit mpaBuibHBIN OTBET : 2 Oasna (Makc. 14 6annoB)

9 3a7aHuil ¢ BRLIOOPOM OTBETA U3 HECKOJIBKUX MPEUIOKEHHbIX (pa3aen 3 «Jlekcuko-
rpamMmatndeckuii Tect») . Kaxxaplit mpaBuiibHbIi oTBET: 2 6aia (Makc.18 GasnioB)
1 3agaHue - HaMMCaHKE JTIMIHOTO MHChMa. MakcuManbHbIN Oai -10 6amoB

K 1-Pemenne kommyHukatupHoi 3amaun (0-3 6asna)

K 2- Opraunmzanus tekcra (0-2 6aa)

K 3-JIekcuko-rpammaTryeckoe opopmienue tekcra (0-3 6asia)

K 4- Opdorpadus u mynkryanus (0-2 6amna)

MakcuManbHbIN 0aJu1 3a BBIMOJHEHHUE BCei paboThl: 52 Oaiia

42-52 0. «5»
31-416 «4y»
21-300 «3»
0-20 0 «2»




7. TekcT aTTeCTAIIMOHHON PadoThI

l. LISTENING (3008)
You will hear 5 speakers. Read the statements A-E. Then listen and match each

speaker to the correct statement.

The speaker talks about

A. making a birthday cake.

B. a family birthday celebration.
C. his/her childhood dream.

D. how to arrange a birthday party.
E. his/her favourite cafe.

F. shopping for a present.

1 2 3 4 5

1. READING
Read the following text. Choose the correct answer (1-7) True (T)/ False (F)/ Not stated (NS)

The Hardy Boys Mystery Stories

First introduced in 1927, The Hardy Boys Mystery Stories are a series of books about the
adventures of brothers Frank and Joe Hardy. They are teenage detectives who solve one mystery
after another.

The Hardy Boys were so popular among young boys that in the 1930s a similar series was
created for girls featuring a sixteen-year-old detective named Nancy Drew. The cover of each
volume of The Hardy Boys states that the author of the series is Frank Dixon. The Nancy Drew
Mystery Stories for girls are supposedly written by Carol Keen. Over the years, though, many
fans of both series have been surprised to find out that Frank Dixon and Carol Keen were only
pen names. Nobody knew who was hiding behind those names or who actually wrote The Hardy
Boys and The Nancy Drew Stories.

The Hardy Boys and The Nancy Drew Stories were written through a process called
ghostwriting. A ghost-writer creates a book according to a specific formula. Ghost-writers are
paid for writing books, but their names do not appear on the covers when the works are
published. Ghost-writers can create books for children or adults, and most often they work on
book series.

The initial idea for both The Hardy Boys and The Nancy Drew Stories was developed by a man
named Edward Stratemeyer, who owned a publishing company that specialised in children’s
books. Edward Stratemeyer noticed the increasing popularity of mysteries among adults and
decided that children would enjoy reading mysteries about younger detectives.

Edward Stratemeyer first described the plot, the setting, and the characters himself. Then he
hired a ghost-writer to develop his ideas into a book of over 200 pages. After the ghost-writer
had written the book, he or she sent it back to Stratemeyer, who made a list of corrections and
mailed it back. Once Stratemeyer had approved the book, it was ready for publication.

As each series was published for so many years, The Nancy Drew Stories and The Hardy Boys
both had a number of different ghost-writers. However, the first ghost-writer for each series
turned out to be the most influential.

Although The Hardy Boys and The Nancy Drew Stories were very popular with children, not
everyone approved of them. Critics thought their plots were very far from the real life of
teenagers — most of them could not experience adventures such as the young detectives from
the books had.



The way the books were written also attracted criticism. Many teachers and librarians disliked
the ghostwriting process. They said it was designed to produce books quickly rather than create
quality literature. Some libraries, including the New York Public Library, even refused to
include the books in their children’s collections.

Ironically, this decision helped sales of the books because children simply bought them when
they couldn’t find them in local libraries. Despite the debates about the literary value of these
books, they have had a great influence on American and even global culture. Most Americans
have never heard of Edward Stratemeyer and his ghost-writers, but people throughout the world
are familiar with Nancy Drew and Frank and Joe Hardy.

1. The Hardy Boys mystery stories lead to the creation of The Nancy Drew Stories.
A) True B) False C) Not stated

2. Frank Dixon and Carol Keen were the writers’ real names.
A) True B) False C) Not stated

3. Ghost-writers are paid less than ordinary authors
A) True B) False C) Not stated
4. Ghost-writers and Edward Stratemeyer often argued about the plots of the stories.
A) True B) False C) Not stated
5. Most children enjoyed reading The Hardy Boys and The Nancy Drew Stories.
A) True B) False C) Not stated
6. The literary critics had a very high opinion of The Hardy Boys and The Nancy Drew
Stories.
A) True B) False C) Not stated
7. The libraries’ rejection to have The Hardy Boys and The Nancy Drew Stories on their
shelves increased the sales of the books.
1) True B) False C) Not stated

1 2 3 4 5 6 7

I11.  GRAMMAR AND VOCABULARY

Read the given text. Choose the right grammar form for the capitalized words. Fill in the gaps.

When you look at this lovely house in the Welsh countryside, you may think it's a picture from
J.R.R. Tolkien's book “The Hobbit”. In fact it's a real house designed by a real person.

When (THEY) first son was born, Simon Dale’s wife, Jasmine, said: “I
wish we (LIVE) in the country. It would be so good for the baby”.
However, they (NOT/HAVE) enough money to buy or rent a house in the

country so they decided to take matters into their own hands. The house
(BUILD) by Simon himself, with a bit of help from his friends. The result
was impressive. The home is made from natural materials, such as wood, stone and mud. It uses
solar panels for energy and its water (COME) from a nearby spring. It
took Simon four months to complete his fairytale home. He managed to create a modern wooden
eco-home — one of the (WONDERFUL) houses you can imagine. Simon
Dale said, “I (START) working on a new house of the same eco-style. My
(TWO) house will be smarter than the first one. My son
(BE) five now and I hope to celebrate his tenth birthday in a new house.”

IV.  WRITING



You have 30 minutes to do this task. You have received a letter from your English-speaking pen
friend, Ann.

...Oh, my friend is so charming! Everybody in the class is ready to help her. But, you know, I
sometimes think she’s just using people to get what she wants...

...What kind of person is your best friend? When and where did you meet? How do you spend
time together?...

Write her a letter and answer her 3 questions. Write 100-120 words. Remember the rules of
letter writing.



